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"VJ.NITY'S PIiICE"

C.AST

Vanna Du Maurier •....................... Anna Q. Nilsson

Henri De Gr~ve 0 •••••••••••• stuart H0lmes

Riohard Dowling , 0 •••• Wyndham Standing

Tcdiy> Vanna's son •........ 0 ••••••••• 0" Arthur R~nkin

Sylvia, Teddy's fiance , 0.' •• Luoille Rioks~n

Bill Connors> theatrical mane~cr .0 0 •••••• Robc~ Bolder

Mrs. Connors 0 Cissy Fitz~crald

Katherine, Vanna's maid •..... 0 •••••••••• Dot Farley

Butler
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Synop·ais

"VANITY'S. PEICE"

V3.1rr,a Du Maurier, a great actI'~ss, haG b-:.,:n ovcrt2.:-tinfi her

strength and living on her nerve for months in ['.n ~xacting role.

She promises Dowling, her faithful suitor for many years, that she

will give .", it up end r~ st as soon" as shc has achieved he I' 11 fe­

long ambition to have her own thestre. As thc story opens Bill

Conners, theatrical manager, has as his guest in a 9t~g~ box at

Vanna's performance H~nri De Greve, a polished man of the ~orld wncw

he expects to use as an "angel" to fulfi!.l Vanna's ambition. Connora

takes D~ Greve back st=?gc to me~t the famous actress after the. p('l'­

form2.Iloe; but on s~cing him V;lnna'a smile' changes. to -an exprc,saion

of f~ar, and she tells Connors she does not r(,o.l1y want the thcc,tre.

."~ ve Greve simpiy smiTes his enigmatic smile wh Ie' Dow1.tng, wh"o-rs-- --- - ­

Waiting to take Vann~ home f~om the theatre, and Connors ~re. both

c()mplet&~y mystified.

Vanna's son Teddy cornea home from the university. Sylvia,

his sweetheart, has beon in V,="nns'a play, c.nd the elder woman he.s

displayed a touching solicitude for Syl1ria., "'atching over her while

the DOy is <away. ~other and son arc very ~~vot~d to each other.

His return, ho~evcr, finds Vanna feeling the strain of her work ~nd

beginning to ehow her ag~, as her mirror cru~lly informs hor every

morning. Not all her ,vi11 nor all her art oan retain the youth

Which she sees slipping away from her.

Wh-1-le ~'t:.dd.y--, his :nothe.r 'lnd his aWGr-theart ar~ holding C\,

reunion in Vanna's boud0ir, the maid oomcs in aith th~ )ortab1c

telephone and tells hor mistress 60m~one wishes to spuak with her.

It is D~ Greve, and he aske if he may come over to sce her that

afte moon. Vanna says II NO" cIJlph9t 106011y, almost ':1ysterica11y, !lnd.

hange up. De Gr~ve, howeve~, a))~are, forces hie ~ay in, ~nj in en
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intimate boudoir scene it is revealed that he is the f~ther of Tc~~y.

Vanna has left him fifteen yee.ra aeca~Be of hie revolting

animalism.

De Greve's visit and the harrowing.scone in which it r€.sults.,

is the last straw, and th9.t evening th~ great actress is unable to

leave for the theatre. The ,hyeioians tell Connor~ that her nerves

are shattered and that she must hava absolutc r~st and ~uiet.

After months of lingering illness a changed Vanna is found &t her

country c.,state; a'Vanna too old and haggard to again ap~Jear be.fore

the public in the roles to which she hae be~n accustomed. TIhcn she

asks Conno~s why-ha has not brought her new play, the manager is

obviously embarrassed, an~ finally eays that the stage wanta youth.

- Ail around-tre r 1.-a -yout-hi the-m-1-441.o---ag.eJi-fcmal~hYJ>0crit~s who

pretend to be her friends are all talking youth, and the famous

rejuv'3nat1on process. in Vienna. Vanna at length determines to regain

her youth and t ells the maid to pack immediately for Vienna.

Vanna's r~turn from Vienna is a triumph. She is again the

glorious, blazing creature of twenty years before. De Greve, who has

meanwhile b~~n payi~ court to Youth in the person of Sylvia,

despite Vanna~s protcstations, is again drawn to Vanna's side by her

charmj and to the surp%ise of her' friends and the horror of Ted·.iy.
and Sylvia. she accepts his attentions. Meanwhile, De Greve has

financed Sylvia in a play and is going to build her the theatre

-he considered for Vanna. In the sweep of her return ttl sex, Vanna

is all woman, no longer a mother who is watching over her son~s

swe~theart. She demands that De Greve close Sylvi~'a show, which

he dOGs. Dowling attempts to picrce Dc Greve's armor of polished

worldliness, but he is nQ match for this aocomplished rake. Teddy

in vain 'pleads with hiB mother to break with De Greve •. Vanna

---



\

-3-
,

finally discovers th~t Sylvia fe~le ah~ C&r. not no~ marry Teddy

because of he r re1a+' i ems with D,c Greve, r,nd act ing a part she

allows De Gr(,;vc to come to he I' boudoir ."/hore ahe horso-whips him

~ith a riding crop. Teddy, breaking in on this sc~nc, rushes to

De Greve with a bronze figllre as 9. v/eapoU, but is floored by the

elder ,man before Va,!![la can interrupt and t ell the boy he is

attacking cis father. Sylvia tries to comoit suicide by leaping

into the river at night, but is saved by Dowling who has be~n

trailing her. Dowling goss to De Greve's rooms and administers

a terrific b~~ting to th~ man. He finally persuades Ve,:nna to marry
•
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REQUEST FOR RETURN OF COPYRIGHT DEPOSITS OCT 11/924
I

Dated at ....~~ ..ot.Q..O .
.L A ~.Qo._ ...w::'5ji. 2=:: __.2............ , 19.2·r

Register ot Copyrights,
Libraryot Congress,

Washington, D. C.

Dear Sir:

The undersigned claimant ot copyright in the work herein named,

deposited in the Copyright Office and duly registered for copyright pro-

r-_~ tI.-""eJ.,..~tk.;i!Jorrn!...-..!r~e!.Cillauests the return to him under the provisions of sections 59 and

60 of the Act of March 4, 1909, of ~ or both of the deposited copies of the

............................................~ entitled~ (f?~.

.................................................................................. ····················~~···II····l·9·· ..·U··············· .
IJ t I ~7

deposited in the Copyright Office on .¢;:.J?? ~.9 and registered

under Clas s ~.. , XXc. , No •..©.C~.I,. ~.9..6}!.

It this request .can be granted you are asked and authorized to send

the said copy- or copies to me at the following address : .

.................................................................. .. , or

to ····· .. ················ .. · .

tn. . .........•................................................................-_ --_ __ .

.AJ . - \ Y"'__ ......
Signed /1.-::.c.., ..u~ ~~· ..

. (Claimant of Copyright)

/£,~~'

OCT 14 1924
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This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 

National Audio-Visual Conservation Center 
The Library of Congress  


